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Dilemma: Publish partially or nothing?

Author’s own review of translated work

‘3 Sabina Knight

Yo yv ¥ Heavily censored. Read the edition from Hong Kong instead.
Rewewed in the United States 2 on August 6, 2020

This translation from the PRC is **heavily censored**. Unapproved revisions appear throughout the book, and the last
chapter has been radically cut and mangled. The book includes what the publisher pretends is the English original. But it is
no longer the same book that | wrote for Oxford University Press.

Most egregious, the translator or editors significantly cut and rewrote the last chapter on modern literature, not only in the
Chinese translation, but also in the English. In places the translator or an editor has inserted new text in an attempt to patch
transitions after significant cuts.

Among other changes, they cut lines that mention the alliance between the CCP and the Nationalists, the Great Leap
Forward and the Cultural Revolution. They cut passages treating Ma Jian's _Beijing Coma_, Yan Lianke's _Dream of Ding
Village_ and Hong Ying's _Summer of Betrayal_. They cut the openings to three sections that treated Gao Xingjian's _Bus
Stop_. (I had used discussion of the play to unify the chapter's sections.) They also cut my paragraph on the political
controversy over Gao's Nobel prize, including the line "These debates had already led some to champton the notion of a
greater 'cultural China' not limited by the political borders of the PRC" (p. 119).

Source: https://www.amazon.com/s E 305 -4 3@ O AR-FE B 4£/dp/7544761347
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Combatting censorship
with the Streisand effect

o Provoke curiosity in what is censored
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Combatting censorship
with the Streisand effect

o Provoke curiosity in what is censored
o Highlight censored text and make it easy to access
o  Why don'’t authors or publishers do this?

m Fear of punishment or further censorship
m  We avoid this by being an independent third-party




How to find the missing parts?

After the government slashed subsidies for publishers in
the mid-1980s, many presses turned to popular literature,
including gangster fiction by the self-proclaimed “hooligan”
Wang Shuo (1958-) and “body writing” by “glamour girl writers”
such as Mian Mian (1970-) and Wei Hui (1973-). In the decade
between Wang Shuo’s Playing for Thrills (1989) and Wei Hui’s
Shanghai Baby (1999), novels banned in China (but published
in Taiwan and circulated underground) also explored political
and sexual deviance. Hong Ying’s (1962—) Summer of Betrayal
(originally titled The Generation of Naked Dancers , 1992), set in
the shadow of the 1989 June Fourth incident, confronts the
moral implications of membership in the “Degraded Survivors’
Club” as the protagonist uses her sexuality (e.g., taking multiple
partners at a final party) to further her quest for selfhood.
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How to find the missing parts?

Tokenize the matched paragraph into several English and Chinese sentences

After the government slashed subsidies for publishers in the
mid-1980s, many presses turned to popular literature, including
gangster fiction by the self-proclaimed “hooligan” Wang Shuo
(1958-) and “body writing” by “glamour girl writers” such as Mian
Mian (1970-) and Wei Hui (1973-).

In the decade between Wang Shuo’s Playing for Thrills (1989)
and Wei Hui’s Shanghai Baby (1999), novels banned in China
(but published in Taiwan and circulated underground) also
explored political and sexual deviance.

Hong Ying’s (1962—) Summer of Betrayal (originally titled The
Generation of Naked Dancers , 1992), set in the shadow of the
1989 June Fourth incident, confronts the moral implications of
membership in the “Degraded Survivors’ Club” as the protagonist
uses her sexuality (e.g., taking multiple partners at a final party)
to further her quest for selfhood.
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How to find the missing parts?

Translate the Chinese text into English using Google Translate API

After the government slashed subsidies for publishers in the
mid-1980s, many presses turned to popular literature, including
gangster fiction by the self-proclaimed “hooligan” Wang Shuo
(1958-) and “body writing” by “glamour girl writers” such as Mian
Mian (1970-) and Wei Hui (1973-).

In the decade between Wang Shuo’s Playing for Thrills (1989)
and Wei Hui’s Shanghai Baby (1999), novels banned in China
(but published in Taiwan and circulated underground) also
explored political and sexual deviance.

Hong Ying’s (1962—) Summer of Betrayal (originally titled The
Generation of Naked Dancers , 1992), set in the shadow of the
1989 June Fourth incident, confronts the moral implications of
membership in the “Degraded Survivors’ Club” as the protagonist
uses her sexuality (e.g., taking multiple partners at a final party)
to further her quest for selfhood.

In the mid-1980s, the government sharply cut funding for
publishing houses, and many publishing houses turned to
popular literature, including the ruffian novels of Wang
Shuo (1958-) and Mian Mian (1970-), Wei Wei "Body
writing" of "beauty writers" such as Hui (1973-).

In the decade between Wang Shuo's "Playing with
Heartbeat" (1989) and Wei Hui's "Shanghai Baby"
(1999), several novels also explored sexual perversion.




How to find the missing parts?

Calculate the similarity scores for all edges in the bipartite

After the government slashed subsidies for publishers in the

mid-1980s, many presses turned to popular literature, including

gangster fiction by the self-proclaimed “hooligan” Wang Shuo 95
(1958-) and “body writing” by “glamour girl writers” such as Mian

Mian (1970-) and Wei Hui (1973-).

In the mid-1980s, the government sharply cut funding for
publishing houses, and many publishing houses turned
to popular literature, including the ruffian novels of Wang
Shuo (1958-) and Mian Mian (1970-), Wei Wei "Body
writing" of "beauty writers" such as Hui (1973-).
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How to find the missing parts?

Find the edges that maximize the weight of the bipartite.

After the government slashed subsidies for publishers in the

mid-1980s, many presses turned to popular literature, including
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(1958-) and “body writing” by “glamour girl writers” such as Mian
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How to find the missing parts?

Find the edges that maximize the weight of the bipartite.

In the mid-1980s, the government sharply cut funding for
publishing houses, and many publishing houses turned
to popular literature, including the ruffian novels of Wang
Shuo (1958-) and Mian Mian (1970-), Wei Wei "Body
writing" of "beauty writers" such as Hui (1973-).

After the government slashed subsidies for publishers in the
mid-1980s, many presses turned to popular literature, including
gangster fiction by the self-proclaimed “hooligan” Wang Shuo
(1958-) and “body writing” by “glamour girl writers” such as Mian
Mian (1970-) and Wei Hui (1973-).

In the decade between Wang Shuo’s Playing for Thrills (1989)
and Wei Hui’'s Shanghai Baby (1999), novels banned in China )0
(but published in Taiwan and circulated underground) also \
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1999 I Is al lored I ion.
Hong Ying’s (1962—) Summer of Betrayal (originally titled The ( ), several novels also explored sexual perversion

Generation of Naked Dancers , 1992), set in the shadow of the
1989 June Fourth incident, confronts the moral implications of
membership in the “Degraded Survivors’ Club” as the protagonist
uses her sexuality (e.g., taking multiple partners at a final party)
to further her quest for selfhood.




How to find the missing parts?

Highlight the missing parts.

After the government slashed subsidies for publishers in the
m|d-1980§, many presses turned .to pogular'llter?ture, including publishing houses, and many publishing houses turned
gangster fiction by the self-proclaimed “hooligan” Wang Shuo . . ) :

to popular literature, including the ruffian novels of Wang

(1958—) and “body wrlltlng. by “glamour girl writers” such as Mian \ Shuo (1958-) and Mian Mian (1970-), Wei Wei "Body
Mian (1970-) and Wei Hui (1973-). W cw e :
writing" of "beauty writers" such as Hui (1973-).

In the mid-1980s, the government sharply cut funding for

In the decade between Wang Shuo’s Playing for Thrills (1989)
and Wei Hui’'s Shanghai Baby (1999), novels banned in China
(but published in Taiwan and circulated underground) also )&

explored political and sexual deviance. In the decade between Wang Shuo's "Playing with

Heartbeat" (1989) and Wei Hui's "Shanghai Baby"

Hong Ying’s (1962—) Summer of Betrayal (originally titled The (1999), several novels also explored sexual perversion.
Generation of Naked Dancers , 1992), set in the shadow of the

1989 June Fourth incident, confronts the moral implications of
membership in the “Degraded Survivors’ Club” as the protagonist
uses her sexuality (e.g., taking multiple partners at a final party)
to further her quest for selfhood.




How to find the missing parts?

Translate the missing parts back to Chinese and highlight them.

After the government slashed subsidies for publishers in the
mid-1980s, many presses turned to popular literature, including
gangster fiction by the self-proclaimed “hooligan” Wang Shuo
(1958-) and “body writing” by “glamour girl writers” such as Mian
Mian (1970-) and Wei Hui (1973-).

In the decade between Wang Shuo’s Playing for Thrills (1989)
and Wei Hui’'s Shanghai Baby (1999), novels banned in China
(but published in Taiwan and circulated underground) also
explored political and sexual deviance.

Hong Ying’s (1962—) Summer of Betrayal (originally titled The
Generation of Naked Dancers , 1992), set in the shadow of the
1989 June Fourth incident, confronts the moral implications of
membership in the “Degraded Survivors’ Club” as the protagonist
uses her sexuality (e.g., taking multiple partners at a final party)
to further her quest for selfhood.
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Demonstration website

Where have all the paragraphs gone?

Translated literature often gets cut or changed before being published in China. What's even worse, readers are not
informed of such removal or changes most of the time. "The past was erased, the erasure was forgotten, the lie became
the truth". While the censors carefully follow Orwell's instruction manual, we refuse to forget their painstaking efforts.

In this work, we automatically detect and manually analyze the censorship on translated literature. In addition, we attempt
to combat this form of censorship by actively triggering the Streisand effect. That is, by highlighting the censored text and
making it easy to access, we hope the censored text reach a broader audience, even including the curious who would not
have read the censored version of the books.

This page uses the Chapter 5 of Chinese Literature: A Very Short Introduction by Sabina Knight (25 ) as a
demonstration, comparing its English version and its Chinese version translated by Li Yongyi (Z&#8) side-by-side. In
particular,

« Text deleted in the Chinese version is highlighted in yellow.
» Text meaning changed in the Chinese version is highlighted in purple.

« Click on the £ button on the right to show a translation of the deleted text.

ol Chapter 5 Modern literature: ERE WAXE 8l
trauma, movements, and bus stops ih

https://gfw.report/projects/translation-censorship/
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[0003]

[0004]

[0005]

A political allegory of China’s passage from the countryside to the city,
Gao's play suggests five themes central to the modernization and
globalization of Chinese literature. Though many critics interpret the play
as signaling the government’s failure to deliver the means of progress,
others hear in it ongoing commitments to national pride, humanism,
progress, memory, and pleasure. Although such positive aspirations have
often been downplayed by critics of Gao’s 2000 Nobel Prize in Literature,
their resonance for the Nobel Committee and for his other admirers
suggests these themes’ centrality in contemporary world literature.

Pursuing the nation

After Gao’s characters have waited a year, they try to block the road as a
bus approaches. It blares its horn, and the characters scatter as the bus,
full of foreigners, speeds past. It was a tourist bus for foreigners, Mom
explains, which would have required foreign currency certificates. This
affront further discourages them, and a little later Glasses despairs that no
bus will come: “Let’s walk, as that guy did. In the time we’ve spent
foolishly waiting at this bus stop, someone could have not only arrived in
the city, but accomplished something there. What are we waiting for?”

Because the characters decide to set off on foot only at the end of the play,
their passivity has also been interpreted as an allegory for China’s belated
modernization. Though many features of modern societies were

BITENRIER—NES, FBRTHENSHEARHHEL, REEXN
PEXFNARCHNSKCEAXROENTE  HEEARE. AXE
M. #%. BIZHIRAREE S,
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A political allegory of China’s passage from the countryside to the city,
Gao's play suggests five themes central to the modernization and
globalization of Chinese literature. Though many critics interpret the play
as signaling the government’s failure to deliver the means of progress,
others hear in it ongoing commitments to national pride, humanism,
progress, memory, and pleasure. Although such positive aspirations have
often been downplayed by critics of Gao’s 2000 Nobel Prize in Literature,
their resonance for the Nobel Committee and for his other admirers
suggests these themes’ centrality in contemporary world literature.

Pursuing the nation

After Gao’s characters have waited a year, they try to block the road as a
bus approaches. It blares its horn, and the characters scatter as the bus,
full of foreigners, speeds past. It was a tourist bus for foreigners, Mom
explains, which would have required foreign currency certificates. This
affront further discourages them, and a little later Glasses despairs that no
bus will come: “Let’s walk, as that guy did. In the time we’ve spent
foolishly waiting at this bus stop, someone could have not only arrived in
the city, but accomplished something there. What are we waiting for?”

Because the characters decide to set off on foot only at the end of the play,
their passivity has also been interpreted as an allegory for China’s belated
modernization. Though many features of modern societies were
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Censored topics and the count of
censorship actions

Thich # Paragraphs  # Sentences # Words

cut (altered) cut (altered) cut (altered)
Gao Xingjian 2 14 0
Plasma Economy 0 3 0
Mao Zedong 1 2 0(1)
Great Leap Forward 0 1 0
Cultural Revolution | 6 1
Tiananmen Massacre 1 4 0
Book Censorship 0 1 0
Total Count J 31 1(1)
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Alternative approaches: ChatGPT

Compare the following text and its Chinese translation. Does the translation provide the
same information? If not, provide the difference along with a 200 word explanation of this
censorship.

Original text: “Though many critics interpret the play as signaling the government’s failure
to deliver the means of progress, others hear in it ongoing commitments to national pride,
humanism, progress, memory, and pleasure. Although such positive aspirations have often
been downplayed by critics of Gao's 2000 Nobel Prize in Literature, their resonance for
the Nobel Committee and for his other admirers suggests these themes' centrality in
contemporary world literature.”

Translation: “STENEER—NES, BT PEMNSHEAETHZIL, BEEXNPE
XENMAEMLKEEAXBIANTA | HEEESRE. ANEX. #F, BIZiRER
B3I, "




The translation does not provide the same information as the original text. The original
text mentions that the play has been interpreted by many critics as a signal of the
government's failure to deliver progress, while the translation does not mention this
perspective at all. Instead, it only focuses on the positive themes of the play and its

centrality in contemporary world literature.

This censorship is likely due to the sensitivity of the topic of the government's failure to
deliver progress. In China, any criticism of the government or its policies is heavily
censored and restricted by the state. By not mentioning the negative interpretation of the
play, the translation avoids any potential controversy and protects itself from any
potential backlash from the government.

The censorship of negative views and criticism is a common practice in China, as the
government aims to maintain control over the flow of information and preserve its image
as a strong and successful nation. This censorship also affects literature, as authors and
works that challenge the status quo or criticize the government are often suppressed and
banned.

The censorship of the original text highlights the limitations and challenges faced by
authors and literary works in China, where freedom of expression is often restricted. This
censorship not only affects the work itself but also limits the perspectives and ideas that
are available to the public, creating a one-sided view of the world.




Future Work

e Analyze more books and present the missing parts.

https://efw.report/projects/translation-censorship/




